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1.1  PURPOSE OF THE PUBLIC ART GUIDELINES FOR DEVELOPERS  
 
The purpose of these guidelines, in accordance with the Inner West Development Control Plan (Section 2.1.6) is:  
 

• To ensure arts and culture are embedded in design and planning to sustain the Inner West’s cultural vibrancy, 
connection, and belonging  

• To ensure that development in the Inner West includes well planned, quality art and/or artist-designed features in the 
public domain  

• To ensure public art reflects and enhances the cultural and physical character of the locality  

• To celebrate Aboriginal and culturally diverse communities through public art which supports cultural practice   

 

1.2  RATIONALE 
 
Public art is an important part of the cultural vibrancy of the Inner West.  Council supports a development approach that 
includes art and culture as an overall part of design and planning to sustain the Inner West’s cultural vibrancy, connection and 
belonging. This commitment is embedded in Council’s Creative Inner West: Cultural Strategy. 
 
The Public Art Guidelines for Developers detail provisions for public art in development.  
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2.1 WHEN DO THE PUBLIC ART IN DEVELOPMENT GUIDELINES APPLY? 
 

Guidelines apply to new developments with a construction cost of over $20m.  Developments are to allocate 1% of the 
estimated development cost value to public art.   
 

   
2.2 GUIDING PRINCIPLES FOR PUBLIC ART IN THE INNER WEST 

 
The Guiding Principles for Public Art are an expansion of the Controls outlined in Section 2.1.6 of the Inner West Development 
Control Plan.   The Principles describe how the Controls are expected to be put into practice by developers and Council when 
commissioning public art projects.  
 
In addition, Council recommends developers refer to the NSW Public Art Toolkit in planning and implementing public art.  
 

Guiding Principles for Public Art 
 

1. Demonstrate artistic excellence and uphold integrity in the commissioning process 
What this means in practice: 

• Engaging practitioners with a demonstrated track record of rigorous conceptual, design and production work 
• Original, custom-designed artistic work, with no infringement on moral or cultural rights 
• Using quality materials, craftsmanship and fabrication. 
• Ethical contracting, including a clear brief and role for artists, fair payment according to industry standards*, and 

attribution of their work. 
 

2. Reflect and strengthen local cultural character and place identity, employing local artists where possible 
What this means in practice: 

• Designs that complement and/or enhance the historical, natural or social character of the area. 

https://www.nsw.gov.au/arts-and-culture/engage-nsw-arts-and-culture/resource-hub/nsw-public-art-toolkit
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• Artistic design elements that enhance distinctiveness and civic pride. 
• Where relevant and possible, working with local artists and/or designers, fabricators, installers. 

 
• Be publicly visible or accessible, site specific and appropriately scaled to the development and its surrounds 

What this means in practice: 
 

• Respond or integrate with the characteristics and functionality of the site 
• Be integrated with architecture, urban design or landscape elements. 
• Be viewable and accessible by the broader public, not only residents and businesses in the development 
• Avoid locations where sightlines are restricted 

 
3. When working with diverse cultural communities and Aboriginal artists and knowledge holders, engage in early and 

respectful dialogue  
What this means in practice: 

• Undertake early engagement with Aboriginal and/or Culturally and Linguistically Diverse (CALD) communities at the 

concept design stage, allowing time and budget for cultural work and consultation 

• Defer to appropriate cultural authorities – including relevant Elders, knowledge holders, cultural groups and community 

organisations.  

• Follow ICIP aligned protocols for consultation, collaboration and co‑design; and provide fair remuneration for all cultural 

knowledge, advice and services** 

 

4. Be durable and serviceable for its intended lifespan, with a care and maintenance plan 

What this means in practice: 

•  Use robust fabrication methods and materials, accounting for environmental exposure and vandalism risks 
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• On advice of the artist and /or curator and/or fabricator, develop a maintenance plan outlining expected lifespan, 

maintenance requirements, repair and conservation protocols.  

• Ensure handover of artwork to property owners comes with a maintenance manual and recommendations for 
management and care. 
 

* Developers must align with National Association of Visual Arts industry rates of pay.   
** Referring to page 33-35 of the NSW Public Art Toolkit for more information and further resources. 
 

 
2.3 REQUIREMENTS AT EACH STAGE OF DEVELOPMENT: SNAPSHOT 

 
Pre- DA 
Public Art Proposal presented for discussion with Council’s Creative Communities officer, indicating 
opportunities, context, overall approach and indicative budget. 
Developers may engage a professional public art consultant or curator to develop and deliver the proposal 
(recommended). 
Officers can provide further guidance on the expectations of the detailed Public Art Plan required for DA. 
At DA 
Developer submits Public Art Plan 

DA consent/ conditions/ sign off from Council 

At OC (Occupation Certificate)  
At Project Completion or OC, Public Art Handover Plan submitted to certifier. 

 
 

https://www.nsw.gov.au/sites/default/files/2023-05/NSW-Public-Art-Toolkit-SCREEN-2023%20Create%20NSW.pdf
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2.4  REQUIREMENTS AT EACH STAGE OF DEVELOPMENT: DETAIL 
 
2.4.1  Pre-DA: Public Art Proposal 
Identification of opportunities and provisions based on Council and developer discussions, including: 

• Artwork commissioning concept, including potential themes, location, scale, mediums, functions 
• Site analysis, scale of development, architectural and landscaping considerations. 
• Connections to overall placemaking vision. If creative spaces (such as artist studios, performance facilities, etc) are part 

of the development, this should be considered in conjunction with public art planning. 
• Community & cultural considerations 
• Heritage, history & prior creative uses 
• Sustainability 
• Artist commissioning and procurement plan (and proposed artist or shortlist of artists) 
• Indicative budget allocation 

 
2.4.2  At DA: Public Art Plan  
A Public Art Plan should accompany the DA and include: 

• Refined proposal, including summary of context, commissioning concept, any Aboriginal / cultural community 
considerations and consultation evidence. 

• Profile of selected Artist/s and any collaborators (fabricators, designers, installers) 
• Connections to overall placemaking vision (and creative space, if relevant) 
• Budget allocation with indication of artist fee and production component 
• Artwork concept design and artistic statement, linked to aims in public art plan. 
• Maintenance and lifecycle considerations 

 
2.4.3  At OC: Public Art Handover Plan 
Certifier signs off public art has been delivered and reviews the Public Art Handover Plan 
At OC the developer should demonstrate the artwork has been successfully delivered and include: 
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• Photo documentation and description of the completed artwork  
• Documentation of artist attribution plaque/label 
• Management and maintenance plan (as handed over to property owners/managers) 

 
2.4.4  How will Council assess Public Art Proposals and Plans? 
 
Public Art documentation at each stage will be assessed by officers in Council’s Creative Communities team. They will assess 
the documentation against the Public Art Guiding Principles in 2.6. 
 
----------------- 

 
3. DEFINITIONS 
 
For the purpose of these Guidelines, Public Art is defined below. 

 
3.1 Public Art 
 
Public Art refers to creative works located in either public or private property that are designed for public appreciation, 
activating and enriching the public domain. These Guidelines refer to artwork situated in private property developments.  
Examples include: 

• Standalone works including sculpture and water elements 
• Functional art including artist designed street furniture and lighting, wayfinding, facades, paving, bridges or fencing 
• New media such as projections, lightworks and digital platforms 
• Artist collaboration in architecture and landscape design, including artist-designed playgrounds and gardens 
• Street art and murals 
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4. PLANNING POLICY CONTEXT 
 
4.1 Inner West Development Control Plan 
Public Art in Development Guidelines will be given effect as part of the Inner West Development Control Plan. 
 
4.2 Development Contributions Plan 
Inner West Development Contributions contribute to funds for local community infrastructure.  Public Art requirements through 
Council’s Development Control Plan are separate to Development Contributions.   
 
4.3 Local Strategic Planning Statement 
Council’s Local Strategic Planning Statement provides context for public art including 6.2 Functional, safe and enjoyable spaces 
and 6.4 Creative communities and a strong economy. 
 
 
 

 

 
 
 

https://www.innerwest.nsw.gov.au/develop/plans-policies-and-controls/strategic-plans/local-strategic-planning-statement
https://www.innerwest.nsw.gov.au/develop/plans-policies-and-controls/development-contribution-plans
https://www.innerwest.nsw.gov.au/develop/plans-policies-and-controls/strategic-plans/local-strategic-planning-statement

